
ñI think the ýlm is absolutely beautiful and very compelling...very 
COMPELLING! And anybody who comes round to my house, I lose them 
for the next hour and a half, they just cannot be pulled away.ò
-Jane Campion

ñPOWERFUL! MOVING!  STIRRING!
 The sadness, fear and hope of life are very clearly illuminated!ò 

-Ross KauffmanJane Campionôs name isnôt normally associated with documentary ýlm. Sheôs never made one herself and she admits 
the idea of doing one is daunting. But sheôs a big fan of the genre.  
 Much like the documentary medium, her ýlms, like An Angel At My Table, The Piano and Sweetie are raw and 
searingly intimate. So when Academy-Award-winning director Ross Kauffman (Born Into Brothels) recently called Jane, 
for their ýrst conversation ever, to talk about Abduction, itôs no surprise that Jane was eager to talk to Ross about his 
documentary ýlm, which, like Abduction, deals with children caught in extraordinary circumstances.

(Phone rings in Sydney) 
 JANE:  Hello, Jane speaking. 
ROSS:  Hi, this is Ross.  Iôm sorry Iôm a little late. 
JANE: Thatôs Ok, I was thinking ñGood, I donôt have to do it!ò 
[BOTH LAUGH] 
ROSS:  Well, Iôm not much of an interviewer so you have to 
bear with me. 
JANE: So Ross Iôve been trying to get hold of your movie but itôs 
always out at our local video shop. 
ROSS: Itôs not there [in Australia], yet? 
JANE: No, itôs there but itôs always out. 
ROSS: Oh. Always out.  Iôm glad to hear that! 
JANE: Itôs nice, isnôt it? 
ROSS: So, how did you get involved with this ýlm 
[Abduction]? 
JANE: Well, I ýrst met Patty Kim maybe 15 almost 20 years ago.  
And ever since, Patty and I have been writing to each other off 
and on.  Then, out of the blue, I think she said she was making this 
ýlm.  I knew that she was involved in ýlm and that she met Chris 
and they were married.  Patty and Chris said, ñCan we send you 
some material to have a look at?ò And when Patty sent it, I was 
very excited by the material because it was unusually beautifully 
shot and had really captured my attention, the subject of it. I mean, 
Iôm not really a big subject person, but the way they handled the 
subject itself really interested me and it seemed like they had dived 
in very deeply into it or got some access to it which was pretty 
amazing, so I just sent back some pretty encouraging feedback 
and shortly after that, they asked me if I would be attached to the 
project in some way, and I said ñSure.ò  So that was it.  I donôt do 
this kind of thing very often but it kind of happens accidentally. 
Iôve never really responded to a formal request [to be attached to 
an outside project].  I feel you have to have a real connection  to 
the person, you have to really like what they do. 
ROSS: What personally  drew you to the story? 
JANE: I think it was sort of the way they drew me to it. I thought 
obviously, too, that Patty being Korean and also the child 
of an immigrant, living in Canada, sort of had some kind of 
understanding about this place, and had maybe some feeling

about Megumi who was taken from her own country.  So it was 
sort of a strange combination. I loved the way that Megumiôs 
parents were so delicate and sensitive in the footage that they 
showed  me and yet so incredibly persistent. 
ROSS: Itôs an interesting mix of hope and sadness. 
JANE: Delicate and very moving, I suppose.  
ROSS:  Sounds like your ýlms. 
JANE: Iôm really excited to have been on this ride, and very 
happy for the results so far. I think the ýlm is absolutely 
beautiful and very compelling...very compelling! 
And anybody who comes round to my house, I lose them for the 
next hour and a half. They just cannot be pulled away. Even 
my daughter insisted on seeing it and it was past her bedtime 
and I was like, ñThatôs it.ò Sheôs 11 years old, and the next day, 
she made one request, she said, ñCan I pleeeeaaase  ýnish that 
ýlm?ò   
[BOTH LAUGH] 
ROSS: Thatôs great, youôre like, ñYou like this ýlm more 
than my ýlms for crying out loud!ò 
[ BOTH LAUGH]
As a parent, how did you feel when you were watching 
this?  I donôt have kids. I have 9 adopted kids in Calcutta 
[referring to the children in his ýlm Born into Brothels]but 
as a mother? 
JANE: I think the fear of your child being abducted is for 
me, one of the greatest terrors, and you start relaxing at the 
age that my daughter is right now and say, ñItôs not going to 
happen.ò  And you usually associate it with younger kids and 
I think I ýnd it completely terrifying that it could happen and 
that you canôt be there to comfort them, and I donôt think thereôs 
any love stronger than the love that Iôve experienced with my 
child. For Megumiôs parents, their loss is never resolved. Itôs 
eternal and they are in an eternal search and grief and I ýnd it 
completely devastating for them and other families. So in a way 
I ýnd the ýlm illustrates that endless love that parents can give 
to the grave. 
ROSS: I know my Mom wouldnôt be too happy. [JANE 
LAUGHS] My dad might be happy.  But my mom would



deýnitely not be.
How did the ýlm change for you at different rough cuts? What 
did you see?  I love editing. I was an editor for 10 years. I was 
a documentary editor. I love the process of editing. I love and 
hate it!  But how did it change for you? 
JANE: They were pretty good at spotting what was their strongest 
material and then, their trailer really worked for me, and then the 
half hour that they showed was also really strong and then when 
they got to the ýrst big long version, that didnôt work so well for 
me. That often happens of course. 

But I think the editing process is learning your material so in the 
end you can be þuid and þuent with it, and so I donôt really take 
too much notice of ýlm at the 
in-between stage but when people are beginning, you really want 
to urge them on to get to that ýnal result and not get exhausted 
before they quite pulled it through.  
I guess that was my fear was that Chris and Patty were getting ex-
hausted and they werenôt going to quite have the energy to ýnesse 
it and I remember Patty and Chris  saying to me, ñ What  do you 
think?  Do you think we can ever screen this ýlm at festivals or 
on TV?ò And I said,  ñWell it depends on how much energy you 
got to complete it.  If youôve go the energy to really ýnesse it and 
really really make it ýne and not  þabby and really reýne it, I canôt 
say whatôs going to happen but that will be your best chance, yô 
know?ò
ROSS: Itôs great having someone. For me, I had my people 
who I showed the ýlm to. Itôs just that you give it to other 
people and it gives you that energy so Iôm sure just having you 
on board,  just even looking at it and talking with themé
JANE:  They were always so incredibly appreciative that I could be 
þattered in to thinking that I was important.  [BOTH LAUGH] The 
times when other people canôt see the valueéthatôs when youôre 
important. They couldnôt see their own originality and you go on 
saying, ñWell Iôm really enjoying it!ò Thatôs helpful and important. 
Itôs really difýcult to know what youôve got. 

ROSS: Itôs so  hard. 
JANE: Itôs really difýcult and itôs such a long process. The last cut 
that Patty and Chris made, after I was sort of saying that I was 
worried that they were going to get exhausted and they already 
had the BBC deal at that stage, and then they sent this last cut and 
it was really magical!  I really felt that the ýlm had turned this 
enormous corner. Which is so exciting when ýlms do and Iôve seen 
it a lot in my own experience and not everybody does it, and it was 
just amazing. I loved it. I just thought, ñWow. They just pulled it 
into this incredible focus.  And everything is shining!ò 
ROSS: Yeah it came together!  Thatôs the other thing.  When 
I started my ýlm I didnôt have anything to lose because I was 
just editing and I hated it. I wanted to stop. I wanted to quit. 
But they [Chris and Patty] had careers. Chris was working at 
National Geographic.  Patty was, tooé.

JANE: Patty had some enormous calling and Patty is a pas-
sionate person and the calling arrived and she ýred. They went. 
Pretty amazing. 
ROSS: Thatôs always incredible to me. 
JANE: Especially in America where it seems to me, from the 
outside, that thereôs very little security and you fall into the cracks 
and become a homeless person in two minutes, it seems to me. 
[LAUGHS]
ROSS: I know. Iôve often pictured myself out on the streets. 
So have you made docs before?  

JANE: No, I havenôt but I love them. Iôm kind of too confronted by 
the business of working with peopleôs lives and them having some 
idea of what youôre seeing and you seeing something else you 
know. I just canôt go there. 
[BOTH LAUGH]. 
ROSS: Yeah itôs pretty bizarre, actually. 
JANE : Itôs pretty intense.  And I mean I think with your movie,  
itôs not going to have that kind of negative feeling because the 
kids will have their lives seen somehow and they were contribu-
tors in some way. And with  ABDUCTION, the people in the ýlm 
need the ýlm, too. It fuels their grief and their hope. 
ROSS: Absolutely. They want to tell their story and itôs a 
story that needs to be told. I could just tell from Patty and 
Chrisôs level of caring that they are doing this ýlm for the 
people who are in it.  
And I think part of what you were saying before, part of what 
kept them going through that exhaustive period is the fact 
that they had a responsibility to these people who just opened 
up and shared their lives with them. 
Jane: I think they made a substantial relationship through the 
ýlm. 
ROSS: Yeah, you deýnitely get the feeling that they will know 
these people for the rest of their lives. 

**** 

ñMy fear was that Patty and Chris were going to get exhausted and they 
werenôt going to have the energy.ò 

ñI really felt that the ýlm had turned this enormous corner. It was just 
amazing! I loved it.  I just thought, WOW.ò 

ABDUCTION


